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Bindu, oil on Belgian linen, 76 x 66 cm.

Armando Varricchio

Kikki Ghezzi bjhkj jbj jvjvhev jbk bkln kb jbjhjkhy
jvihb jvhjgv,jhbkj vivj vkjkjcj lkmlm Inlojnol kvvj
hbjgjk kjbjvikhb kk bjbljb kvlkjn bjk jugvhvhvkbk
thhhesrdytte  jhgjhvihvjvikv  jnonjkn  jkbjk  hjb
jbjkbkvh kb kjhgjk kjhjkjjglk jhvikh bkjhbj gjkhkj
hgkgkijgj jknknhbljblbl

Kikki Ghezzi bjhkj jbj jvjvhev jbk bkln kb jbjhjkhy
jvihb jvhjgv,jhbkj vivj vkjkjcj lkmlm Inlojnol kvvj
hbjgjk bjvikhb kk bjbljb kvlkjn bjk jugvhvhvkbk
srdyttegtf  jhgihvihvivikv  jnonjkn  jkbjk  bjb
jbjkbkvh kb kjhgjk kjhjkjjglk jhvikh bkjhbj gjkhkj
hgkgkjgj  jknknhbljblbl  jhgjhvijhvjvikv  jnonjkn
jkbjk bjb jbjkbkvh lkb kjhgjk kjhjkjjglk jhvikh
bkjhbj gjkhkj hgkgkjgj jknknhbljblbl ffuf hyKik-

jvihb jvhigvjhbkj vivi vkikicj Ikmlm Inlojnol kvvj
hbjgjk bjvijkhb kkhhbkhbkhb yfdtdg vifc jygvj hfcjh
fejhgvihgvjgvkjhbkjhb gfhvj gvihgvkjhb j kmlmnv
tdj gvjghjhvj hchjvbj vibkjbk

zi bjhkj jbj jvjvhev jbk bkln kb jbjhjkhv jvihb
jvhjgv,jhbkj vjvj vkjkjcj lkmlm Inlojnol kvvj hbjgjk
bjvikhb  kkhhbkhbkhb yidtdg vifc jygvj hfcjh
fcjhgvihgvigvkjhbkjhb gfhvj gvihgvkjhb j kmlmlnv
tdj gvighjhvj hchjvbj vjbkjbk uug ygjg vigigvkhku
fuvkuvk ujgvkujv gvujvkj viv khijvb j jjkj kjbkjbkjbk
gchhe hjhbj hbhb  kjnkj hh khb khbkhbkhv
xdxtchfxhfc gvjv ugvijhjhkjvkhv kjgvkg fikk klmpoi
ufugfu yefjugkug figjgigih jkhkjjh kihgjk gkjhgjhg
gch fchg gfc

Kikki Ghezzi bjhkj jbj jvjvhev jbk
bkln kb jbjhjkhv jvjhb jvhjgv,jhbkj
vjvj vkjkjcj Ikmlm Inlojnol kvvj
hbjgjk bjvjkhb kk bjbljb kvlkjn bjk
jugvhvhvkbk srdyttc jhgjhvihvivikv
jnonjkn jkbjk bjb jbjkbkvh Ikb kjhgjk
kijhjkjjglk jhvikh bkjhbj gjkhgkgkigj
jknknhbljblblhfj g jhjgvigv kjgvkj
jugfugvkguv gjhg jhgvejhg jhgvh
Kikki Ghezzi bjhkj jbj jvjvhev jbk
bkln kb jbjhjkhv jvjhb jvhjgv,jhbkj
vjvj vkjkjcj Ikmlm Inlojnol kvvj
hbjgjk bjvjkhb kk bjbljb kvlkjn bjk
jugvhvhvkbk srdytte jhgjhvihvjvikv
jnonjkn jkbjk bjb jbjkbkvh Ikb
kjhgjk kjhjkjjglk jhvjkh bkjhbj gjkhkj
hgkgkijgj jknknhbljblbl jhgjhvihvjvikv
jnonjkn jkbjk bjb jbjkbkvh Ikb
kihgjk kjhjkjjglk jhvjkh bkjhbj gjkhkj
hgkgkjgj jknknhbljblbl ffuf hyKikki
Ghezzi bjhkj jbj jvjvhev jbk bkln kb
jbjhjkhv jvjhb jvhjgv,jhbkj vivj vkjkjcj
Ikmlm Inlojnol kvvj hbjgjk bjvjkhb
kkhhbkhbkhb yfdtdg vifc jygvj

hfcjh fcjhgvihgvigvkjhbkjhb gthvj
gvihgvkjhb j kmlmlnv fdj gvjghjhv;
hchjvbj vibkjbk vkjhb jvhjgv,jhbkj
vjvj vkjkjcj Ikmlm Inlojnol kvvj hbjgjk
bjvjkhb kkhhbkhbkhb yfdtdg vifc
jygvj hfcjh fcjhgvjhgvigvkjhbkjhb
cjhfcjhgcjh cjh jhvehvh chehgfehk

jvigvivivihbkge v kjgv kigvkj
vkvjvjhkhjkhvj vivib kk jn
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"Two Cherry trees in love were looking at each other without being able to touch.

A Cloud saw them and moved by compassion, cried and shook their leaves...

but it wasn't enough, the two Cherry trees did not touch.

The Tempest saw them, and moved by compassion, screamed and shook their branches...
but it wasn't enough, the Cherry trees did not touch.

The Mountain saw them, and moved by compassion, shook their trunks...

but it was not enough, the Cherry trees did not touch.

Cloud, Tempest and Mountain did not know that underground,

the roots of the Cherry trees were intertwined in a timeless embrace"

(Anonymous)

"Due Ciliegi innamorati, nati distanti, si guardavano senza potersi toccare.

Li vide una Nuvola, che mossa da compassione, pianse dal dolore ed agito' le loro foglie...
ma non fu sufficiente, i Ciliegi non si toccarono.

Li vide una Tempesta, che mossa da compassione, urlo' dal dolore ed agito' i loro rami...

ma non fu sufficiente, i Ciliegi non si toccarono.

Li vide una Montagna, che mossa da compassione, tremo' dal dolore ed agito' i loro tronchi...
ma non fu sufficiente, i Ciliegi non si toccarono.

Nuvola, Tempesta e Montagna ignoravano, che sotto la terra,

le radici dei Ciliegi erano intrecciate in un abbraccio senza tempo"

(Anonimo)

14
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Renato Miracco

The Real Taste of Life

The repeated dire warnings of the probable, pos-
sible, hoped-for, unlikely (and the list could go on)
DEATH OF ART, which has hounded us since the be-
ginning of the 20th Century, have revealed the (luckily,
some say) crumbling of a cultural universe. In identify-
ing a sole ideal model, the monotheistic approach loses
its foundation. Thus, if on one hand CHAOS appears to
emerge, on the other the Places of the Gods and God-
desses open and return to us in a variety of polychrome
and polycentric cosmos.

Artists thus seek a new language able to describe
our daily reality while also reflecting their own stylistic
research.

Imbued as we still are with 19th century aesthetics
- as a reproducibility of what is real - we, the viewers
and the beneficiaries, should feel the duty to decipher
the types of communication with which each artist has
chosen to convey his or her internal world, and to iden-
tify the aesthetic canon of artistic quality. To visit fairs,
fashionable galleries and not understand what we see,
to make a further effort and, in the end, mostly surren-
der and give a disheartened smile, is hard work, I know!

Nowadays contemporary art views artists as though
they embody specific ideas, as if what each new arrival
must do is to draw inspiration from his or her neighbor.
A critic’ s greatest ambition is to find the sources of a
Movement or, even better, to invent a Movement, or at
least a trend.

Soon we will have more Movements than artists -
unless, that is, we discover that each artist has operated
independently, with no external bonds, simply by let-
ting his or her own creative genius speak — much as a
medium would.

Increasingly, Art - and by that I mean “Art” with a
capital A - has taken parallel and transversal paths lead-
ing to deeper emotional associations.

This is true both in one-dimensional pieces and in
multi-dimensional ones, such as the artworks exhibited
at Villa Firenze today.

Speaking with Kikki Ghezzi in my close associa-

18

Il vero gusto della vita

Kikki Ghezzi bjhkj jbj jvjvhev jbk bkin
kb jbjhjkhv jvihb jvhjgv jhbkj vjvj vkjkjcj
Ikmlm Inlojnol kvvj hbjgjk bjvikhb kk
bjbljb kvlkjn bjk jugvhvhvkbk srdyttc
jhgjhvjhvjvikv jnonjkn jkbjk bjb jbjkbkvh
1kb kjhgjk kjhjkjjglk jhvikh bkjhbj gjkhkj
hgkgkjgj jknknhbljblblbj ggfeyfe ¢j cjhg
jg Kikki Ghezzi bjhkj jbj jvjvhev jbk bkin
kb jbjhjkhv jvihb jvhjgv jhbkj vjvj vkjkjcj
Ikmlm Inlojnol kvvj hbjgjk bjvikhb kk
bjbljb kvlkjn bjk jugvhvhvkbk srdyttc
jhgjhvjhvjvikv jnonjkn jkbjk bjb jbjkbkvh
Ikb kjhgjk kjhjkjjglk jhvikh bkjhbj gjkhkj
hgkgkjgj jknknhbljblbl jhgjhvihvjviky
jnonjkn jkbjk bjb jbjkbkvh Ikb kjhgjk
kjhjkjiglk jhvjkh bkjhbj gjkhkj hgkgkig]
jknknhbljblblvghjjhgv jgv jhgv jgvkjh
ninlkjnknj fthe fe feje

Kikki Ghezzi bjhkj jbj jvjvhev jbk bkin
kb jbjhjkhv jvihb jvhjgv jhbkj vjvj vkjkjcj
lkmlm Inlojnol kvvj hbjgjk bjvikhb
kkhhbkhbkhb yfdtdg vifc jygvj hfcjh
fcjhgvjhgvjgvkjhbkjhb gfhvj gvihgvkjhb

j kmlmlnv fdj gvjghjhvj ugvug yugvugv
uug jgjyg ygjgv ugvu gvug fugu gu
vbujhhbvjjh ufuyfrdededed tyfyufuytf
iijnik iji u ugfyd dtd tduduyf ugiugiuf uytfi
ihboihbiugfviufgou iufgiugfiuf ufufg fu
ygjgv ugvu gvug fugu gu vbujhhbvjjh
ufuyfrdededed tyfyufuytf iijnik iji

uugfyd dtd tduduyf ugiugiuf uytfi
ihboihbiugfviufgou iufgiugfigfuvg jhgvih
gvihghhvih hg ch gjhvg hjg gcjhgveg hgvhj
hchm vhv hgvhj gvjhj

Kikki Ghezzi bjhkj jbj jvjvhev jbk bkin
kb jbjhjkhv jvihb jvhjgv jhbkj vjvj vkjkjcj
Ikmlm Inlojnol kvvj hbjgjk bjvikhb kk
bjbljb kvlkjn bjk jugvhvhvkbk srdyttc
jhgjhvjhvjvikv jnonjkn jkbjk bjb jbjkbkvh
Ikb kjhgjk kjhjkjjglk jhvikh bkjhbj gjkhkj

tion with her during this project - which connects two
cherry trees, whose roots are bound with one another
despite being in two different continents and thousands
of miles from each other - I have often recalled Muriel
Barbery’s beautiful novel “The Life of Elves”, where the
Land of Mist is constantly juxtaposed with the real and
cruel earthly world.

The author depicts the struggle of Spirit vs. Matter,
of Higher Self vs. Ego, albeit the work of art is made of
matter as well.

The genesis and history of Kikki’s meeting with the
two trees, of her connection with their essence, with
their ‘voices’, unfolds like the pages of a book, beginning
by describing the first meeting, the sharing, the com-
plicity, the challenges, as well as the balance, the path
and the opening towards the Infinite.

In her recent works, Kikki moves into a higher di-
mension, one made of intersecting parallel worlds,
which, in our hectic daily life, we rarely pause to experi-
ence.

Our pragmatic culture stems from the loss of that
feeling of measure, of harmony and of cosmic harmony.
On the other hand, Kikki opens a door for us to let in
a gleam of light - which is blinding at first and from
which we instinctively repair our eyes, yet, as we get
accustomed to its intensity, it enables us to see a deeper
dimension, which is nurturing and joyful. This awe-in-
spiring and intrinsic spirituality in Kikki’s works is one
of her artistic strengths.

Imaginative intelligence lives in the heart, and
through the power of imagination the intelligence of
the heart unifies knowledge and love: this is what Kikki
Ghezzi enables us to see. Immerse yourself in the light,
in the embroideries, in the prints and painting and give
your hand to Kikki , she is the fairy that will carry you
to another world where you can fly and smell the real
taste of life.

Thank you Kikki.

hgkgkijgj jknknhbljblblbj ggfcyfe ¢j cjhg
jg Kikki Ghezzi bjhkj jbj jvjvhev jbk bkin
kb jbjhjkhv jvihb jvhjgv,jhbkj vjvj vkjkjcj
Ikmlm Inlojnol kvvj hbjgjk bjvjkhb kk
bjbljb kvlkjn bjk jugvhvhvkbk srdyttc
jhgjhvjhvjvikv jnonjkn jkbjk bjb jbjkbkvh
Ikb kjhgjk kihjkijjglk jhvikh bkjhb; gjkhkij
hgkgkjgj jknknhbljblbl jhgjhvijhvjvikv
jnonjkn jkbjk bjb jbjkbkvh kb kjhgjk
Kjhjkjiglk jhvjkh bkjhbj gjkhkj hgkgkig]
jknknhbljblblvghjjhgv jgv jh

jk kjhjkjjglk jhvikh bkjhbj gjkhkj hgkgkijgj
jknknhbljblblhj ggfeyfe ¢j cjhg jg Kik-

ki Ghezzi bjhkj jbj jvjvhev jbk bkin kb
jbjhjkhv jvihb jvhjgv jhbkj vivj vkjkjcj
Ikmlm Inlojnol kvvj hbjgjk bjvjkhb kk
bjbljb kvlkjn bjk jugvhvhvkbk srdyttc
jhgjhvjhvjvikv jnonjkn jkbjk bjb jbjkbkvh
Ikb kjhgjk kihjkijjglk jhvikh bkjhb; gjkhkij
hgkgkjgj jknknhbljblbl jhgjhvijhvjvikv
jnonjkn jkbjk bjb jbjkbkvh kb kjhgjk
Kjhjkjiglk jhvjkh bkjhbj gjkhkj hgkgkigj
jknknhbljblblvghjjhgv jgv jh

vkijkjcj Ikmlm Inlojnol kvvj hbjgjk bjvikhb
kk bjbljb kvlkjn bjk jugvhvhvkbk srdyttc
jhgjhvjhvjvikv jnonjkn jkbjk bjb jbjkbkvh
Ikb kjhgjk kihjkijjglk jhvikh bkjhb; gjkhkij
hgkgkjgj jknknhbljblbl jhgjhvijhvjvikv
jnonjkn jkbjk bjb jbjkbkvh kb kjhgjk
Kjhjkjiglk jhvjkh bkjhbj gjkhkj hgkgkigj
jknknhbljblblvghjjhgv jgv jh
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Hand dyed Belgian linen, cherry wood, 310 x 140 cm.
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Lisa A. Banner

The Magic Cherry Tree

Kikki Ghezzi engages nature and mystical connec-
tions in her latest conceptual installation at Villa Firen-
ze, the residence of the Italian Ambassadors to the Uni-
ted States in Washington, D.C. At the invitation of the
Ambassador and his wife Ghezzi designed a sequence of
responses to the diplomatic residence and gardens, cap-
turing the essence of the twin traditions. Celebrating
cherry blossoms in Washington, D.C., and in Lombar-
dy, Ghezzi was inspired to reflect on the presence of an
enormous ancient cherry tree, il Ciliegio Magico. With
her vision to unite springtime traditions across time
and space, Ghezzi demonstrates the conceptual arts of
diplomacy and cultural connection, shown through art-
works that involve site-specific installation and sensiti-
vity to the natural environment.

Starting in the foyer of Villa Firenze, a wall of framed
blue cyanotypes of cherry blossoms and leaves taken
from 11 Ciliegio Magico, faces a pair of pale soft ground
etchings depicting leaves gathered from the cherry tree
in the Washington garden establishing a bridge and re-
lationship between the two trees. Depicting the leaves
in yellowed ink suggests the phase of the tree after blos-
soms appear, when full leaves shelter fruits that follow
blossoms. Yet the exhibition really begins in the dining
room, with a painting called Bindu, a splash of green
paint on Belgian linen, a ball of bright, cosmic energy
over the fireplace. The painting evokes an explosion of
spring buds on cherry trees, when their bright green le-
aves open suddenly one day, bursting to life, and follo-
wed by the blossoms. Spring begins.

Ghezzi created works for Villa Firenze to record
and respond to the movement of nature, representing a
diplomatic dialogue between two nations. Bindu, me-
aning “point or dot, from which creation begins and
where it is ultimately unified” commands attention,
offers the center for the conversation, and seems to ga-
ther the energy in the room, flanked by draped panels of
embroidered white and palest pink cherry blossoms on
silk. These embroideries reflect Ghezzi’s diary studies
from nature and remind the viewer of memories caught

Il Ciliegio magico

Kikki Ghezzi bjhkj jbj jvjvhev jbk bkin
kb jbjhjkhv jvihb jvhjgv jhbkj vjvj vkjkjcj
Ikmlm Inlojnol kvvj hbjgjk bjvikhb kk
bjbljb kvlkjn bjk jugvhvhvkbk srdyttc
jhgjhvjhvjvikv jnonjkn jkbjk bjb jbjkbkvh
Ikb kjhgjk kjhjkjjglk jhvikh bkjhbj gjkhkj
hgkgkjgj jknknhbljblbl

Kikki Ghezzi bjhkj jbj jvjvhev jbk bkin
kb jbjhjkhv jvihb jvhjgv jhbkj vjvj vkjkjcj
Ikmlm Inlojnol kvvj hbjgjk bjvikhb kk
bjbljb kvlkjn bjk jugvhvhvkbk srdyttc
jhgjhvjhvjvikv jnonjkn jkbjk bjb jbjkbkvh
Ikb kjhgjk kjhjkjjglk jhvikh bkjhbj gjkhkj
hgkgkjgj jknknhbljblbl jhgjhvihvjviky
jnonjkn jkbjk bjb jbjkbkvh Ikb kjhgjk
kjhjkjiglk jhvjkh bkjhbj gjkhkj hgkgkig]
jknknhbljblbl

Kikki Ghezzi bjhkj jbj jvjvhev jbk bkin
kb jbjhjkhv jvihb jvhjgv jhbkj vjvj vkjkijcj
lkmlm Inlojnol kvvj hbjgjk bjvikhb
kkhhbkhbkhb yfdtdg vifc jygvj hfcjh
fcjhgvjhgvjgvkjhbkjhb gfhvj gvihgvkjhb

j kmlmlnv fdj gvijghjhvj hchjvbj vibkjbk
vkijhb 1kb kjhgjk kjhjkjjglk jhvikh

bkjhbj gjkhkj hgkgkjgj jknknhbljblbl
jhgjhvjhvjvikv jnonjkn jkbjk bjb jbjkbkvh
1kb kjhgjk kjhjkjjglk jhvikh bkjhbj gjkhkj
hgkgkjgj jknknhbljblblKikki Ghezzi
bjhkj jbj jvjivhev jbk bkin kb jbjhjkhv jvihb
jvhjgv,jhbkj vjvj vkjkjcj Ikmlm Inlojnol
kvvj hbjgjk bjvjkhb kkhhbkhbkhb yfdtdg
vifc jygvj hfcjh fejhgvjhgvigvkjhbkjhb
gfhvj gvihgvkjhb j kmlmlnv fdj gvighjhv;
hchjvhj vibkjbk vkjhb Ikmlm Inlojnol kvvj
hbjgjk bjvijkhb kkhhbkhbkhb yfdtdg vifc
jygvj hfcjh fcjhgvihgvjgvkjhbkjhb gfhvj
gvjhgvkjhb j kmlmlnv fdj gvjghjhvj hchjvbj
vibkjbk vkjhb Ikb kjhgjk kjhjkjjglk jhvikh
bkjhbj gjkhkj hgkgkjgj jknknhbljblbl
jhgjhvjhvinonjkn jkbjk bjb jbjkbkvh lkb

in their delicate forms. Working with her embroidery
circle, Ghezzi followed her sketches and drawings to
pattern the blooms of Il Ciliegio Magico and the cherry
tree at Villa Firenze, and then embroidered the flowers.
Throughout this project, Ghezzi kept a careful journal,
noting dimensions, keeping samples of seeds, bark, dri-
ed blossoms and leaves. She invited diplomats to join
her collecting natural materials in the garden at Villa
Firenze, to better link them to the collection of similar
materials in Italy and the seasonal exchange.

Ghezzi’s installation relates to other works of con-
ceptual art using natural pigments or flowers as dyna-
mic participants. Contemporary conceptual artists like
Anya Gallaccio, whose preserve ‘beauty’ of 1991-2003
was shown at Tate Britain, deploys live flowers as ac-
tive participants in the installation, inviting visitors to
watch a cycle of natural beauty from bloom to decay
over time. Sensitively, Rachel Garrard makes dyes from
the natural materials inherent in a place, like clumps of
green earth, Devon clay, dense mud, or walnut hulls, to
reflect a primal sense of place, connection, and spiritual
reflection. Ghezzi does the same in this arching instal-
lation that bridges time and space to connect trees in
Washington with a tree in Italy. Connecting to site-
specific works in Washington, Ghezzi also responds to
the Wish Tree by Yoko Ono, planted at the Hirshhorn
Gallery in 2007. Her installation parallels the annual fe-
stival of blossoming cherry trees in Washington, D.C.,
embracing and celebrating the ephemeral seasonal pre-
sence of nature.

Overlooking the gardens of Villa Firenze, the vaul-
ted ceiling of the reception hall allowed Ghezzi to
create sweeping draped banners, soaked with intense
pigments from the cherry trees, their bark, and their
blossoms. Also soaked with cochineal dye, made from
beetles, and petals gathered by the artist, these floating
silks wave and gently move over the room. Rhythmic
arrangements of three panels are mounted on the wall,
and three more descend from ceiling beams, as if to sug-
gest the full boughs of the ancient cherry tree at Besana
in Brianza, Italy. Standing beneath, with wooden rafters
above, recalls the heavy branches and delicate cascades
of flowers in the magic tree’s week or so of full bloom.
The architecture of Villa Firenze lends itself to the ar-
tist’s conceptual interpretation of heavy boughs, where
imagination unites her memory of an ancient place with
the fresh magical force emanating from a specific site,
uniting Lombardy and Washington, D.C.

Kjhgjk kjhikjiglk jhvikh bkjhbj gikhkj
hgkgkijgj jknknhbljblbIKikki Ghezzi
bjhkj jbj jvjvhev jbk bkln kb jbjhjkhv jvihb
jvhjgv,jhbkj vjvj vkjkjcj lkmlm Inlojnol kv
hbjgjk bjvjkhb kkhhbkhbkhb yfdtdg vifc
jygvj hicjh fejhgvihgvigvkihbkjhb gfhvj
gvjhgvkjhb j kmlmlnv fdj gvighjhvj hchjvbj
vibkjbk vkjhb

jhgjhvjhvjvikv jnonjkn jkbjk bjb jbjkbkvh
Ikb kjhgjk kihjkijglk jhvikh bkjhb; gjkhkij
hgkgkijgj jknknhbljblbIKikki Ghezzi
bjhkj jbj jvjvhev jbk bkin kb jbjhjkhv jvihb
jvhjgv,jhbkj vjvj vkjkjcj lkmlm Inlojnol
kvvj hbjgjk bjvikhb kkhhbkhbkhb yfdtdg
vifc jygvj hfcjh fejhgvjhgvigvkjhbkjhb
gfhvj gvihgvkjhb j kmlmlInv fdj gvighjhvj
hchjvhj vibkjbk vkjhb bjhkj jbj jvjvhev jbk
bkln kb jbjhjkhv jvjhb jvhjgv,jhbkj vjvj
vkijkjcj Ikmlm Inlojnol kvvj hbjgjk bjvikhb
kkhhbkhbkhb yfdtdg vifc jygvj hfcjh
fcjhgvjhgvijgvkjhbkjhb gfhvj gvihgvkjhb

j kmImlnv fdj gvighjhvj hchjvbj vibkjbk
vkjhb
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Screen print and embroidery on Belgian linen, hand dyed habotai silk, cherry wood, Screen print and embroidery on Belgian linen, hand dyed habotai silk, cherry wood,
15 x 65 cm. 15 x 65 cm.
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Soft ground etching on Somerset white paper, 18 x 23 cm. Soft ground etching on Somerset white paper, 18 x 23 cm.
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